SITE PLAN 1/1000

Iran Cloud

The new Sundsvall Art Center/Theater tends to reinterprets the idea of the former Kultur Magasinet,
where the building is thought as multiple clusters, connected as a serie of program containers: plastic-
ity of multiplicity, that expresses the vitality of a multi-functional cultural program.

The new building is thought as a morphological extension of the Kultur Magasinet, that grows froma
connecting gallery between the two buildings, at the south side of the site. Programs are linked by an
ascending movement, shaping the volumetry from the KM to the upper activities implanted on the
roof.

The implantation of the two main auditoriums (located on the ground floor) enables the easiest access
from the west plaza, and a direct technical and staff access from the east. Therefore, the compactness
of the building allows the creation of two public spaces: an urban plaza on the west side, and a land-
scaped park connected to the east harbour.

The exhibition space, the g hall and the it are also accessible directly from the ground
floor. They open to the foyer that unfolds from the plaza to the upper levels, connecting public facili-
ties, panoramic views and exterior spaces (terraces). This unfolding ramp is also a mounting Winter
garden oriented to the west, bringing thermal regulation to the inside. It is axed around a central patio,
which brings natural light to the heart of the building. .

The auditoriums 3 and 4 are widely opened to the sea view, on the third floor.

The roof is mainly dedicated to the youth activities, which benefit from the large panoramic terrace.

Living matter

The envelope of the building is thought as a continuous and skin, which establishes a dialogue with the
natural elements of the site: water, sky and surrounding mountains. This skin reveals the choreography
of the activities within as an ever changing reflecting and porous matter made of successive plates of
perforated aluminium plates and tainted glass. Those panels have several degrees of transparency
(from opague to transparent) depending to the use, light/functional needs and thermal regulation.
This living matter is both a reference to the historical iron city grid and its successive transformations,
and to the multiple expressions of living arts.

The use of materials follows the same of continuous transitions hetween grids: from the ground of the
plaza made of cobblestones and inserted metal plates, to the interior walls of the auditoriums made of
perforated acoustic wood panels,

NIGHT VIEW FROM THE CANAL
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