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FABERGE SPACE

WITH THE FLAIR OF THE “FABERGE EGGS”. THE AMBIENCE OF A PARK. THIS PROJECT ACTI-
VATES CITY AFFECTS AND SENSATIONS. A MODE OF PLAYFULL URBAN ORGANIZATIONS AND

ABSORPTION TS CREATED AS FAMILTAR SPATIAL VIBRATIONS ARE STIMULATED THROUGH UNFA-
MILIAR FIGURES WITH EMERGING AESTHETICS THAT DEFINE A BEAUTIFUL AND SPARKLING NEW
CONDITION IN THE CITY.

AS A JEWELED ELEGANCE, THE SPACE INTENSIFIES MOOD AND PLAY. BY MEANS OF CONTOR-
TION AND EXUBERANCE. THE SPACE BECOMES DENSE AND TEXTURED. LIGHT IS FILTEREDYET
BRIGHT. THE SPACE IS NOT LOUD BUT INCISIVE, AND OVERWELMING.

IN THIS SENSE. TIME DOES NOT EXISTS. IT IS A KIND OF PARALLEL.

THE PROJECT FUNCTIONS AS A CINEMATIC GAME: WHERE THERE IS NO NARRATIVE, ONLY
ACTIVE BEHAVIORS AND EMERGENT INTERACTIVE AESTEHETICS BETWEEN THE CITY AND THE
BUILDING... BEHAVIOURS ARE IN CONSTANT ACTUALIZATION.

BY UNLEASHING THE GEOMETRIC PERFORMANCE SUPPRESSED BY THE UNYIELDING ORTHOGO-
NALITY OF SUNDSVALL'S ENVIRONMENT, THE CULTURAL POPULUS ATTRACTED TO THIS NEW
FORM WILL BE CAPABLE OF CHALLENGING THEIR OWN IDENTITIES IN REFERENCE TO THE CON-
TEMPORARY AND HISTORIC FORMS OF THE CITY ITSELF.

THE PROJECT SERVES AS AN ANCHOR UPON WHICH THIS NEW ARCHITECTURAL STRAIN CAN
ACT. THE FLOWS OF MOVEMENT CHANNELED THROUGH THE STRUCTURE THROUGH VARIOUS
TRAJECTORIES ARE IN CONSTANT FLUX, RESISTING ACCORDANCE WITH CLASSICAL OR TRADI-
TIONAL MODES.

INSTEAD THIS NEW BODY OF ARCHITECTURE - INTELLIGENT, AWARE. AND

CONSCIOUS - ACTS UPON THOSE WHO ENGAGE IT AT AN EVER INCREASING RATE.

THE PROJECT SERVES TO AESTHETICIZE THAT PROCESS SO THAT WE MIGHT UNDERSTAND THE
COMPLEX CITY OF SUNDSVALL AS A LIVING ENTITY - SUPPLE. DYNAMIC. RESPONSIVE AND CO-
HESIVE - ALLOWING FOR MIXTURES OF CULTURE AND IDEAS TO COAGULATE AMIDST ITS PRES-
ENCE. THE IMAGE, AND THE IMAGE OF ARCHITECTURE ITSELF, PLAYS AN INTEGRAL PART IN THIS
PROCESS. PERHAPS THERE IS NO MORE PROFOUND AESTHETIC VEHICLE FOR EMBODYING THE
DYNAMISM OF CULTURE THAN ARCHITECTURE. AND WHILE THERE ARE A MULTITUDE OF TECH-
NICAL ASPECTS IN THE MAKING OF THAT ARCHITECTURE COALESCING WITHIN ITS FORM, THE
TENSION OF INTERACTION WITH ITS IMAGE OFFERS BOTH THE MOST IMMEDIATE AND LASTING
EFFECT OF ALL ITS PROCESSES. SUNDSVALL CERTAINLY UNDERSTOOD THIS PRINCIPLE OF AES-
THETICS IN ARCHITECTURE.

THE FUNDAMENTAL DIFFERENCE ASSERTED IN THIS PROPOSAL RESTS IN THE

NOTION THAT THE FORM AND IMAGE OF THE PROJECT ATTEMPTS TO EMBODY “HOW” ONE
MIGHT ENGAGE INFORMATION AND CULTURE ITSELF AS OPPOSED TO EXPLUSIVELY REPEATING
FAMILIAR FORMS OF THE PAST RATHER THAN REPRESENTING A STATIC PERMANENCE WITHIN
THE BODY OF THE CITY.






