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Background

On 26 December 2004, Southeast Asia was hit by 

one of the largest natural disasters in world history. 

A quarter of a million people lost their lives. With 543 

dead and approximately 1,500 injured, Sweden was 

probably one of the countries hardest hit outside 

Asia. In December 2014 in conjunction with the tenth 

anniversary of this event, the Government of Sweden 

decided that a memorial to the victims of the tsunami 

would be erected in Sweden.

After a study on the memorial was done on behalf 

of the Government, the National Property Board (SFV) 

was commissioned by the Government on 1 October 

2015 to be responsible for the continuation of the 

process to design the memorial in collaboration with 

the Public Art Agency Sweden and in consultation 

with the Royal Djurgården Administration (KDF).

According to the Government assignment, the 

memorial is to be erected on the promontory  

Blockhusudden on the island of Djurgården in  

the City of Stockholm

Organisers

SFV and Public Art Agency Sweden arranged an 

inter national art competition about the Memorial of 

the tsunami disaster in Southeast Asia in 2004. The 

competition was held as an international invitational 

competition, where five competing teams were 

select ed after an open pre-qualification round  

during the spring of 2016.

Summary of the Competition Process

The competition was preceded by a pre-qualification 

round. The invitation to the pre-qualification was  

published on 29 January 2016. 159 applications were 

received and, among them, five competing teams were 

selected. The selection committee communicated its 

decision on 26–28 April 2016. The competition took 

place between 22 August 2016 (publication of the 

competition programme) and 21 November 2016 (last 

day for submission). The break between the selection 

committee’s decision (April) and the beginning of 

the competition (August) was due to an extra study, 

at the request of relatives, regarding the question 

of names in relation to the memorial.  During the pre-

quali fication period, many relatives expressed to SFV 

their desire that the names of the deceased should 

be included in the design of the memorial, and that 

they wanted to provide the possibility of including 

such names for the relatives who desired to so.

The invitation to pre-qualification, the competition 

programme and main appendix to the competition 

programme were provided in Swedish as well as 

English, while the competition language (submission 

of idea proposals) was English, since the competition 

was open to international participants.

The competition was carried out in collaboration with 

the Swedish Association of Architects, in accordance 

with the Swedish Public Procurement Act.

Five idea proposals were submitted on time and 

were all approved for jury assessment. The five idea 

proposals were exhibited in public between 13–29 

January 2017 at Thielska galleriet, Stockholm, and 

were as well presented on the websites of SFV and 

the Public Art Agency Sweden.

The jury was composed of representatives of SFV, 

Public Art Agency Sweden, KDF, relatives and specia-

lists in art and landscape architecture, among whom 

one member was appointed by the competition 

board of the Swedish Association of Architects.

Anders Bodin, Architect SAR/MSA, Cultural Heritage 

Specialist at SFV, was the chairman of the jury.

The competition assignment and its prerequisites

The competition assignment and the conditions of 

the competition were described in detail in the  

competition programme and a number of appendices. 

The main points are presented below in summary. 

For complete information on the assignment, please 

refer to the competition programme.
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Objectives

The objective of the competition was to obtain idea 

proposals for the artistic design of the memorial and to 

appoint the artist or the team that, in cooperation with 

the landscape architect appointed by the organisers, 

would further develop a detailed proposal (project 

planning) from the initial idea proposal, which would 

form the basis of the realisation of the memorial.

Competition Assignment

The competition assignment consists of delivering idea 

proposals for the artistic design of the memorial within 

the allocated budget, including installation costs. 

The competition assignment also states that the idea 

proposals should meet the requirements and wishes 

expressed in the competition programme, including 

the relatives’ wishes, the conditions of the site, artistic 

merit, sustainability aspects, as well as the use and 

perception of the memorial today and in the future.

The competition programme initially expresses a 

wish that the memorial should be a beautiful and 

dignified place that reflects a shared loss, a place 

that expresses what it means to have gone through 

adversities while conveying the insight that life – 

despite everything – goes on.

The idea proposal should also present a possible 

placement of the names of the deceased and meet 

entirely the requirements and wishes defined in the 

competition programme – both regarding today’s  

functions and future possibilities for use and develop-

ment by the generations of today and tomorrow.

Competition Area

The appointed site for the Memorial is located on 

Royal Djurgården within the National City Park.

The competition area can be reached by car via the 

road Djurgårdsvägen and there is a parking space 

adjacent to it. The parking space was not included 

in the competition area. Idea proposals can suggest 

changes to its shape, but its function may not be 

changed, and the cost of such potential changes 

should in any case be included in the budget for 

the memorial. The competition site is easy to reach 

by bus, as bus line 69 has a bus stop south of the 

parking area. The competition site can be reached by 

foot from several directions. There are considerable 

walking paths along the water.

Royal Djurgården was historically a royal hunting 

ground, and Djurgården hosts many culturally and 

historically valuable environments. This also applies 

to the area demarcated as the competition area.  

The National City Park is an historic landscape of 

significance for our national cultural heritage, namely 

for Stockholm’s ecology and public recreation. 

The implementation of the memorial will affect 

both the natural and cultural value of the site. A  

fundamental ambition in this work is that the memorial 

should add value to these two dimensions.

Among the elements of cultural value on site, the 

already existing monuments, memorials and historical 

buildings are noteworthy since they contribute the 

complexity of the cultural landscape. The memorial 

should be perceived as a valuable contribution to  

the overall environment.

With regard to the natural value, the very old 

Djurg ården oaks are particularly remarkable. In 

addition, the site has a unique topography, and 

its visual contact with water – Värtan in the north 

east, Stockholm’s entrance in the south and the 

Isbladskärret marshland in the north – offers excellent 

landscape qualities. The site also has a highly signi-

ficant ecological value with complex flora and fauna. 

From this perspective, the memorial should add new 

experiential value that at least equates the quality 

that the site already presents.

Trees in the National City Park are covered by 

special protection, whereby the protected tree root 

zones are also protected. Special consultation with 

the County Administrative Board is required to affect 

or change the trees’ circumstances, even during the 

construction period.

After the Competition

The result of the international art competition forms 

the basis of the assignment to be responsible for the 

artistic designs. The planning of the memorial site’s 
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landscape will be implemented by a landscape architect 

appointed by the organisers. The team who produced 

the winning competition proposal, consisting of the 

artist and potentially a landscape architect, will be 

responsible for assessment of the artistic quality of 

the landscape planning. The collaboration with the 

landscape architect appointed by the organisers will 

begin immediately once the competition has ended.

SFV is the developer in charge of the memorial and 

is responsible for the planning and implementation of 

the Government’s assignment in its entirety.

Public Art Agency Sweden is the commissioner 

of the artist’s work, the project manager for the 

production of the artistic design, and responsible for 

expertise concerning art in the public space and for 

assessing the quality of the artistic design during the 

implementation phase.

If the parties cannot come to terms and an agreement 

cannot be reached between the author of the winning 

proposal and the commissioner, the commissioner 

has the right to give the assignment to another 

competitor, according to the jury’s order of priority 

amongst the idea proposals.

Once the memorial is implemented, SFV will be 

responsible for its management and maintenance in 

cooperation with the Royal Djurgården Administration.

Submitted Idea Proposals

In order for the competition proposals to remain 

anonymous during the assessment process, every 

idea proposal was given a motto, which served as 

an identification of the respective proposals without 

disclosing the proposer’s identity.

The following five idea proposals were submitted 

within the appointed time and approved for assess-

ment, listed here in alphabetical order according to 

the given motto:

• 016ST

• The Cloud

• Gravitational Waves

• Memorial Stone

• Nautilus

The Jury 

The competition proposals were assessed by a jury 

appointed in advance, consisting of eight members 

(besides the chairman, hereby listed in alphabetical 

order):

Anders Bodin, Architect SAR/MSA, SAR/MSA, Cultural 

Heritage Specialist at the National Property Board of 

Sweden (chairman).

Gunnar Björkman, Park Manager for the Royal  

Djurgården Administration.

Jonas Dahlberg, Artist.

Josefin Fredriksson, surviving relative from the  

tsunami disaster.

Anders Kling, Landscape Architect LAR/MSA  

appointed by the Swedish Association of Architects.

Lotta Mossum, Curator at the Public Art Agency 

Sweden.

Ann-Sofi Noring, Deputy Director of Moderna Museet.

Maria Kalthoff Stigsson, surviving relative from the 

tsunami disaster.

The jury’s secretary was Tove Dumon Wallsten,  

Architect SAR/MSA of the Swedish Association  

of Architects.

The competition official was Jenny Nilsson, Project 

Assistant, SFV.

The project manager for the overall project is Vanja 

Knocke, Architect SAR/MSA, Project Manager, SFV.

The jury also had the following expert and reference 

groups at its disposal:

Cost assessment: Göran Sandén, SFV Project Support 

Appraiser and Peter Hagdahl, Curator, Public Art 

Agency Sweden.

Assessment of permit requirements as per the Swe-

dish Planning and Building Act: Per-Olov Svensson,  

Stockholm City Planning Office.

Assessment of registration requirements under 

the Environmental Code: Lars Nyberg, Landscape 

Architect, formerly the County Administrative Board’s 

coordination manager for the National City Park.
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Assessment of the impact on ecological values:  

Petter Andersson, Natural Environment Consultant, 

Ph.D.

Assessment of the idea proposals’ possibility of 

continued planning: Jonas Berglund, Landscape 

Architect LAR/MSA.

Compilation of received opinions during the  

exhibition of the competition proposals at Thielska 

galleriet, presented by competition official Jenny 

Nilsson, SFV.

Correspondence from organisations dedicated to 

the preservation of Djurgården, presented by project 

manager Vanja Knocke, SFV.

Considerations after presentation of the competition 

proposals to the National City Park Council, presented 

by project manager Vanja Knocke, SFV.

Thank You to All Competition Participants

The jury would like to thank all five competing teams 

for the great commitment and work devoted to the 

com petition assignment. The collected work has 

constituted a significant basis for the jury’s discussions 

and conversations and all of the idea proposals have 

each, in its own way, enriched the discussions and 

made the assessment process edifying for everyone 

involved. 

The competition programme presented the following 

criteria, in no particular order, for the assessment of 

the competition proposals:

Artistic Merit
That the proposal has a high level of artistic quality.

Vision and Program
That the proposal meets the requirements and wishes 

expressed in Chapter 3 of the competition programme 

(briefly presented as bullet points below).

Implimentability
– That the proposal is feasible within the time limits 

and budget set in the competition programme.

– That the proposal presents a well-chosen method  

to add more names in the future.

– That the proposal is possible to implement with a 

concern for the impact on cultural and natural value.

Development Capacity
That the proposal has the potential to maintain, 

through out the implementation process, the qualities 

that the jury considers to be fundamental in the 

proposal.

The competition programme further specifies that  

the jury has the possibility to name as the winner a 

proposal that does not meet the requirements to fit 

within the budget, or that is deemed to need to be 

altered considering authority requirements, if the jury 

sees the potential to develop the proposal in coopera-

tion with the proposer so that the requirements are 

met, and if it is considered that the proposal’s 

qualities  

are to be maintained through such reworking.

In terms of requirements and wishes in accordance 

with Chapter 3 in the competition programme, a 

number of aspects in the idea proposal have been 

studied and evaluated:

• The memorial should be a beautiful and dignified 

place that reflects a shared loss; the relatives have 

especially expressed a desire that the memorial 

should express what it means to have gone through 

adversities while conveying the insight that life –  

despite everything – goes on.

• The importance that the artistic design expresses 

existential and ethical value, and conveys dimen-

sions that are not easily expressed in words.

7

Assessment Criteria



• The memorial should be implemented in the  

competition area and integrated in the landscape so 

that the artistic design and the landscape qualities 

stand together to create an integrated experience.

• The memorial should offer the possibility to be 

visited and experienced all year round and should be 

designed considering the site’s climate zone and the 

weather conditions through the seasons.

• The memorial should have a unique and autonomous 

design with great integrity

• Visionary sustainability in the design is encouraged, 

and it would be considered an asset if the artistic  

design incorporates unpredictable qualities, such 

as an unexpected understanding of the place, the 

powers of nature and/or the disaster.

• The memorial should remain for a long period of time 

and offer good possibilities for supervision, but not 

require daily care, frequent cleaning or repairs in order 

to serve its purpose. The memorial will be unmonitored 

and available to visitors around the clock.

• The memorial should be multifaceted and should  

enable the possibility to be experienced and interpreted 

in several ways. The artistic design should offer room 

for a broad range of feelings. The memorial should be 

a place not only for grief and contemplation, but also 

one for joy and remembrance of the loved ones.

• The presence of people and the use of the place are 

central aspects. The memorial should offer a moment 

of calm and reflection, but it should not only focus 

on those who died in the tsunami disaster; rather, it 

should be a place for survivors and a reminder of the 

event for everyone. It should be a place for large or 

small ceremonies.

• There should be a possibility to light candles or 

leave flowers without the site feeling neglected, even 

if flowers and candles are left for some time.

• The memorial will be used by future generations and 

it is therefore important that it allows openness and it 

enables different readings of the tsunami disaster.

• The memorial should be accessible to those with 

disabilities and the proposed ceremony site should 

be easily reachable by all.

• The names of the deceased should be presented 

either integrated in the memorial or as an indepen-

dent part of it. The total number of Swedes who lost 

their lives, 543 people, should be marked in some 

way, regardless of whether they are named or not.
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The combined result of the competition presents five 

interesting idea proposals, all of which have different 

approaches both to the site and the assignment. They 

shed light on the questions defined in the competition 

programme in various ways, giving both the jury and 

the organisers valuable insights for continued planning 

and development of the memorial.

All the idea proposals need some form of refinement 

and further development to be able to meet the needs 

defined in the competition programme. The five idea 

proposals also need to be refined with regard to the 

enquiries and wishes received after they were exhibit-

ed to the public and published on the organisers’ 

websites. The question of the names has been at the 

core of the assessment of the idea proposals.

The five idea proposals relate to the competition area 

in different ways and have chosen to focus on different 

zones and aspects.

Some of the idea proposals have primarily chosen to 

create a place or a sculpture as a place to gather, as 

a site for memory, ceremonies and remembrance of the 

tsunami disaster. Other idea proposals include a time 

aspect and have opted to work with movement in the 

area as the main approach. Some of the idea proposals 

appear to combine both approaches. Each of the pro- 

 posers chose a location for their work after a site visit 

where the scope of all idea proposals was measured 

out at the proposed site. The chosen location, as well 

as the interaction with the landscape, was of major 

sig nificance in the jury’s assessment of the proposals.

The competition jury’s assessment took place be tween 

December 2016 to February 2017. During the assess-

ment period, collective jury meetings were combined 

with individual time for studying the idea proposals 

and individual work to facilitate a deeper understand ing 

of the idea proposals. The assessment of all the idea 

proposals was based on the criteria presented above.

The five idea proposals were reviewed by expert 

and reference groups and their opinions were 

presented to the jury collectively. In some cases, 

communications from stakeholders was delivered  

to the jury by e-mail.

All the idea proposals were exhibited in public at 

Thielska galleriet in Stockholm in January 2017. On 11 

January, a private advance showing was held for 

relatives, during which the competition process was 

presented by the project manager at SFV followed by 

a presentation of the five idea proposals by the 

Director and an art mediator from Public Art Agency 

Sweden. The exhibition opened to the press and the 

public on 12 January and had around 2,000 visitors  

in the following two weeks. At the same time, the 

proposals were exhibited on SFV’s and the Public Art 

Agency Sweden’s websites so that those interested 

who did not have an opportunity to go to Stockholm 

could also study them. During the exhibition period, 

the public had an opportunity to submit comments in 

the exhibition or by e-mail to the competition officer. 

Feedback and opinions from the public and the 

reference and expert groups were shared with the 

jury during a half-day meeting before the jury entered 

the final phase of its assessment. In the final phase, 

the discussions focused mainly on the idea proposals 

the jury ultimately chose to award a prize to.

During the assessment period, in addition to 

studying the many idea proposals, the jury held three 

half-day meetings and two whole-day meetings, for a 

total of five days of collective jury work.

9
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Y 1 st Prize. After completing the assessment, the 

jury named the idea proposal with the motto 

“Gravi tational Waves” the winner of the competition 

on the Memorial of the tsunami disaster in Southeast 

Asia in 2004. This proposal has both the highest quality 

and presents the best conditions, after further develop-

ment, to become an existential work that tells about 

the tsunami disaster to current and future generations. 

The jury therefore recommends that this idea proposal 

should proceed to project planning in accordance with 

the jury’s collective assessment and statement.

Title: ”Gravitational Ripples” 

The ProPoser of The Winning idea ProPosal  

is Lea Porsager. 

Colleagues: Rasmus Strange, Thue Tobiasen,  

Sören Assenholt, Synnöve B. Brögger.

Y 2 nd Prize. The jury has furthermore named the 

idea proposal with the motto “016ST” the second 

place winner.

Proposer: Studio Tomás Saraceno.

Y 3 rd Prize. The jury has also named the idea  

proposal with the motto “Memorial Stone” the third 

place winner.

Proposer: Vogt Landscape Architects and Julian 

Charrière.

Only the first prize winner will be produced. The second 

and third prize winners are named as reserve projects, 

which means that the would be produced in the event 

that the first winner could not be accomplished.

The relatives’ desire for the site to be able to embrace 

various kinds of experiences and speak to different 

groups – both relatives of those who lost their lives 

and survivors – as well as being meaningful to future 

generations, has been of great importance in this 

work. The memorial’s ability to tell about the tsunami 

disaster and at the same time make it possible to 

understand both nature’s power and its ability to 

restore balance have been important throughout  

the discussion of the idea proposals. 

During the jury’s assessment, the proposals were 

subject to overall cost estimates with the help of ex-

ternal experts; the estimates indicate that all the idea 

proposals are deemed feasible both regarding planning 

(being further developed and defined) and implement-

ed within the timetable, after further re finement. The 

jury also requested reviews by experts in terms of 

care and maintenance of an implemented memorial, 

based on the idea proposals. The jury has not viewed 

a need for refinement as an obstacle to any of the idea 

proposals, but rather considered the need for develop-

ment as an opportunity to further strengthen the core 

concepts and the overall experience of them.

The expert estimates and submissions were of  

assistance in the jury’s continued discussions, as were 

the various comments from organisations dedicated to 

the preservation of Djurgården and the feedback from 

the public after the exhibition of the idea proposals at 

Thielska galleriet and the publication on the SFV and 

Public Art Agency Sweden websites.

The jury had different opinions of the various 

qualities of the idea proposals, but through the 

process of reading and deeper study of the idea 

proposals, the jury reached a well balanced collective 

assessment based on the various criteria. The broad 

experience and knowledge that the various jury 

members allowed for every idea proposal to be 

reviewed and assessed according to the criteria set 

in the competition programme, in order to find a 

worthy winner through an overall assessment.

10
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Y 1 st Prize

Title: ”Gravitational Ripples” 

Idea Proposal with the Motto: ”Gravitational 

Waves”

Proposer: Lea Porsager

Colleagues: Rasmus Strange, Thue Tobiasen,  

Sören Assenholt, Synnöve B Brögger

The jury considers that the idea proposal with the 

motto “Gravitational waves” is the memorial that 

presents the highest artistic quality/artistic merit  

and the best conditions, after further development,  

to become the work that reminds and tells about the 

tsunami disaster to current and future generations. 

The proposal has qualities on different levels, which 

means that one can approach and experience the 

work in various ways. Spatial and landscape qualities 

are incorporated as well as existential value. The jury 

finds the idea proposal’s integrating design attractive 

in the manner that it takes on the whole site and is 

moving on many different levels.

The idea proposal focuses on the universe’s micro 

and macro scale, and the pulsating wave movements 

that are a part of life in the universe. The idea proposal  

 

wants to show both the energies that arise when  

the forces of nature are in motion and the ability that 

nature has at the same time to restore calmness and 

heal wounds after sudden events. 

The idea proposal has an autonomous design with 

great integrity and a distinct artistic expression. The 

jury considers that it is the idea proposal that best 

matches the competition programme’s many criteria, 

and it should therefore form the basis for implement-

ation. During the project planning phase, the idea 

proposal needs to be further developed to meet needs 

that are important according to the jury’s collective 

assessment, including gathering the names of the 

deceased so that they are in one place, ensuring that 

the proposal can be implemented within the set budget 

and timetable, and safeguarding trees and the sensi tive 

biotope on site. The jury considers that further 

development of the idea proposal presented by the 

proposing team would foster the core concept and 

that such development is fully implementable without 

the idea proposal losing artistic quality or expression.

The idea proposal’s design has great potential to give 

the site a strong presence – it is visible at a distance 

and becomes a natural gathering point in the land-

scape. The memorial site expresses both fragility  

and dynamism at the same time. The memorial also 

comprises accounts of nature and humankind, and 

The competition was carried out in anonymity for  

the competitors, in accordance with the competition 

rules. Every competitor was able to give their own 

idea proposal a “motto” for identification, and the 

idea proposals’ sealed name slips were not opened 

until after the jury’s assessment was completed 

and the collective statement on the respective idea 

proposal was written.

The information about the proposers is taken from  

the idea proposals’ name slips, which were only  

opened after completed assessment and after the 

jury’s statements on the idea proposals were written.

The rewarded idea proposals can be studied and 

downloaded in their entirety from the SFV website  

for the competition, the Public Art Agency Sweden 

website and the website of the Swedish Association 

of Architects.

Assessment of All Submitted Idea Proposals
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how they affect each other. It relates to humankind’s 

place in nature, to how balance can be created 

through human interaction with ecology. The idea 

proposal’s clear modulation of nature in the form of 

earthworks can also awake the visitor’s view of the 

surrounding nature so that it appears even wilder and 

more natural, as a contrast to the memorial site’s 

deliberately formed space.

The memorial site includes a sequence of experiences 

– at a distance, it is almost perceived as a picture, 

closer up as a sculpture and when the visitor is in it, 

as a series of spaces for both contemplation and 

movement, for both being alone and holding 

ceremonies in a group. Through the work, visitors will 

be able to experience a broad range of thoughts and 

feelings. The hills and embankments in the landscape 

can be perceived as a gathering factor. The centre of 

the memorial offers significant conditions to become 

a beautiful and dignified place for collective memorial 

ceremonies. The earthworks can become places to sit 

in the spring and summer. The embankments become 

natural seating for school classes and other groups. 

At the same time, the hills can offer an overview of the 

whole work and the force of nature. A number of 

openings and passages can form alternative paths 

that enable different outlooks and movement 

through the work. Every visitor can find his or her  

own way and experience.

The jury considers it to be a major quality that the 

work can serve as an organic gathering place in the 

landscape, for those who are grieving and for survivors 

directly affected by the tsunami disaster, as well as 

future generations, as a site for memory and narratives 

for those who want to understand what happened. 

The work becomes a reminder of the event and will 

contribute to ensure that those who lost their lives in 

the tsunami disaster are not forgotten. The basic idea 

of the proposal represents the meeting between the 

strata that form the surface of the Earth; the jury can 

also imagine that school classes that visit the site 

can learn both about what happened and about 

tsunamis and earthquakes as natural phenomena.

The material meeting between vegetation and iron, 

in carefully studied detail, are perceived as attractive. 
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The jury appreciates that the names are engraved in 

metal, as it provides a sensory aspect for visitors to 

feel the names of those who lost their lives. 

The basic qualities of the idea proposal are so clear 

that the jury considers that further development and 

adaptation during the project planning phase can 

take place without affecting the artistic merit of the 

proposal. The core concept is so strong that it can 

both withstand and become even clearer by being 

refined and simplified.

Refinement is needed mainly to meet the allocated 

budget. The proposal would also benefit from being 

reworked in terms of scope to strengthen the possi bility 

of being inscribed into the existing surround ing 

nature. A further study should also consider. The 

height and construction of the embankments should 

be assessed in detail in cooperation with the land-

scape architect responsible for the project planning. 

The location and the implementation should be 

investigated considering both the area’s ecology and 

nature, and the visitor’s perceptions and the need for 

viewpoints. The choice of plants should be adapted 

to local conditions and the lighting possibilities should 

be reviewed.

In the opinion of the jury, the names of the deceased 

should be gathered, preferably at the core of the work, 

so that the place organically becomes a central point 

for ceremonies. Relatives would like to see the names 

gathered and surveyable so that it is easy to find the 

name of the person one is looking for. Next to the 

names, candles can be lit and flowers can be left. 

Accessibility to the centre of the work should also be 

reassessed. Adjacent to the work, different places to 

sit should be considered, both for closeness to the 

names and so that the visitors are able to get a good 

overview. It must be possible to reach the names 

with a wheelchair and the work should also, in some 

way, specify that 543 Swedes died, even if not all the 

relatives provide their consent to inscribe the names 

of the deceased. v v v

Y 2 nd Prize 

Idea proposal with the Motto: ”016ST”

Proposer: Studio Tomás Saraceno

The idea proposal with the motto “016ST” is placed 

in the competition area with great sensitivity and 

creates a natural gathering place that uses the 

existing topography nicely to provide viewpoints  

over the surrounding nature and water landscape. A 

proposed amphitheatre appears as a clear gathering 

place for both contemplation and group ceremonies. 

The main concept ties the memorial in Stockholm to 

Southeast Asia, where the tsunami disaster happened 

in 2004, by creating bridges between the two parts of 

the world by means of the constellation Pegasus, 

visible from both the northern and southern 

hemisphere during December. A seven-metre high 

pole is centrally placed, next to the semicircle of the 

amphitheatre. The pole is angled and slightly tilted in 

relation to a vertical axis, so as to point directly to the 

constellation Pegasus at a certain time. During the rest 

of the year, this guidepost functions as a link between 

Earth and the celestial vault, as a reminder of how small 

humankind is in comparison to the grandeur of the 

starry sky and the forces of nature. During daytime 

and during the summertime, when the starry sky is 

least visible, the guidepost functions as a sundial, 

where its shadow sweeps over the seats of the 

amphitheatre, as a reminder of the passing of time.

The idea proposal is coherent as a whole, and the 

jury is attracted by its simple clarity, while the individual 

components form an ensemble with many connections. 

The construction of the memorial’s classical enclosing 

shape, facilitates its perception as a gathering place 

for ceremonies and it has a peaceful expression that 

inspires comfort, tranquillity and contemplation. The 

idea proposal employs satisfactorily both daylight 

and moonlight, and uses beautifully the effect of 

shadows. The light, both during day and night time, 

gives the work a constantly changing aspect that 

reflects how life is constantly in motion.
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The idea proposal 

suggests that the 

 names of the deceased 

could be placed on 

name plates, which 

are in turn attached to 

the vertical surfaces 

of the steps at the 

amphitheatre seats. In 

this way, visitors can 

sit “next to” the person 

they have come to 

remember; but there 

is also some concern 

that somebody may 

sit with their back 

turned to a name, or 

that “one’s place” 

may be occupied 

if another visitor is 

already sitting in the 

amphi theatre when 

one arrives. Worry is 

also expressed that 

it may be difficult to 

read the names on 

the plaques if they are on the lower “steps”, while 

the seats can also be perceived as such. The name 

plaques located on the vertical surfaces of the steps, 

closer to the middle circle, which will not be shaded 

by the guidepost, must be relocated so that they are 

also touched by its shadow. 

The idea proposal suggests using simple materials 

– ground concrete for the structure of the amphitheatre 

makes planning relatively easy and is beautiful in its 

unpretentious materiality. The timber sleepers at 

ground level, placed around the concrete amphitheatre, 

function both as alternative seating and as steps in 

the nearby landscape; they are smooth and significant 

transitions between the built amphitheatre and the 

neighbouring nature. The guidepost is made of metal 

and is seven metres long. 543 brass plates, either 

empty or with the 

engraved name of 

the deceased if   

the relatives have 

chosen so, are 

located on the 

edges of the risers; 

every plate is given 

a time-related 

position when the 

shadow from the 

guidepost points at 

them. Candles and 

flowers will surely 

become a usual 

element at the 

memorial and it is 

easy to imagine that 

they will be placed 

close to the names 

in the amphitheatre.

This also makes the 

jury associate the 

design with a 

columbarium, and 

the jury discussed the 

idea proposal’s potential to convey other associations. 

Other concerns were also expressed, such as the fact 

that relatives with disabilities would not be able to 

get close to the names located on different steps 

than those at the amphi theatre’s middle circle; hence 

some people would never be able to sit “next to their 

relative(s)” in the way it is desired.

The idea proposal feels timeless, and as such 

possesses great qualities. At the same time, the 

design does not specifically speak of the particular 

event that this memorial is dedicated to, and the 

connection with the constellation Pegasus may be 

too abstract for the memorial to become a place that 

reminds of the tsunami event. The jury is afraid that 

the visitors might not understand that this is a 

memorial for the tsunami disaster without an 
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explanatory text. The constellation Pegasus has no 

obvious connection to the event in South east Asia, 

and most people probably do not recognise it in the 

sky, or would have difficulty to identify it on their 

own. Likewise, the memorial will probably not often 

be visited in the evening or night time, when the 

constellations are most visible and when the core 

poetic idea would be perceived at its best.

The jury confirms that the idea proposal appears  

to be among the easiest to implement after continued 

project planning, even if some refinement would be 

needed. The low steps in the amphitheatre would 

need to be raised to better serve as seating, and the 

memorial’s placement would need to be adjusted in 

relation to the roots of the large trees. The jury group 

would also like to highlight the importance of 

accuracy in both the project planning and im plement

ation of the seemingly simple site that constitutes 

the memorial. The idea proposal presents the 

conditions for this accuracy, and both the stringency 

of the material selection and the precision regarding 

the details are important for the poetic dimension of 

the idea proposal to become a core aspect of the 

memorial. The implementation and placement of the 

guidepost are considered to be extremely important, 

as this element should convey the sense of a very 

accurate pointer towards the sky. v v v

Y 3 rd Prize 

Idea Proposal with the Motto: ”Memorial Stone”

Proposer: Vogt Landscape Architects med Julian 

Charrière

The idea proposal with the motto “Memorial Stone” 

is a wellconceived idea proposal that has great 

qualities regarding the handling of the whole lands

cape, where the arranvgement of the site presents 

similarities to an English park with footpaths, spaces 

and specificities. Here, the memorial provides 

viewpoints and places, particularly opportunities to 

walk through the competition area, to offer meetings 

both with nature and with suggested places for 

different types of ceremonies. The idea proposal is 

wellprepared and the proposer has worked with 

various specific situations for encounters and 

remembrance – alone, in small groups or in large 

groups.

Along the two spiral movements conceived for  

the landscape, a number of pillars named “Sculptural 

Columns” are placed, made of different kinds of stone 

from every continent in the world. The height of the 

columns is equal in relation to an imaginary horizontal 

plane over the competition area. In this way, the 
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pillars are considered to draw connections within 

the emptiness and constitute a base to create a 

new, common horizon line. The jury expresses some 

concern for how well the aim of the columns and the 

idea they convey will be read and understood among 

the existing tree trunks and vegetation.

In the centre of the column spiral, a round table with 

a 2-metre diameter is placed, “the Reflection table”, 

on which a glass panel lies with the names of the 

deceased printed in it. The glass surface on the 

granite table reflects the sky and surrounding trees, 

and the names are beautifully written into the sur round-

ing nature. Around the table, at a distance, there is a 

circle with 12 individual seats for contemplation.

At the edge of the area, close to the parking area, a 

low rectangular memorial stone called “the Offering 

table” is proposed. Further round granite tables with 

seating around it, called “Communication tables”, 

are located in the surrounding landscape, replacing 

the picnic tables that can be found in the competition 

area today. A new 2-metre wide path makes its way 

around the area, “the Belt path”, which guides visitors 

through the competition area and passes various 

viewpoint from where the surrounding water areas 

become visible.

The proposing team also contemplates adding fruit 

trees and rose arbours alongside a central glade and 

with newly planted birch trees that act as a vegetal 

screen between the memorial and the parking area, 

which is also reworked in the proposal.  

The idea proposal consists of various parts, and at 

first glance, it can be difficult to get an overview of it 

as a whole. The many different tables and places  

denote the risk that the memorial can have a some-

what splintered expression, with the excessively 

everyday character of an outing site rather than the 

solemnity of a memorial grove. The jury also finds it 

difficult to see how the idea proposal, with the many 

heavy granite tables, expresses a clear connection 

with the force of nature that the specific tsunami 

disaster conveys. The large table with engraved names 

has considerable qualities and could become a  

beautiful and dignified central meeting place in the 

memorial, where candles and flowers could naturally 

become part of a ceremony. However, if the table 

becomes a base for candles and flowers, the jury ex-

pressed their concern that the names of others would 

be obscured when candles are placed out next to the 

visitors’ relative(s). The work should also in some 

way specify that 543 Swedes died even if not all rela-

tives provide their consent to write out the names of 

the dead. The “Offering table”, which is intended for 

candles and flowers, is placed at a distance from the 

names, and would probably not  

be used as it is meant to. Accessibility through the 

landscape’s various central components will also be 

an important issue to review. Foundation work for the 

columns and the many heavy elements in a sensitive 

natural environment also becomes an important  

issue to resolve in further project planning. v v v
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Other Idea proposals (in Alphabetical Order 
According to the Motto)

Idea proposal with the motto: ”The Cloud”

Proposer: Alfredo Jaar

The idea proposal with the motto “The Cloud” 

presents an ethical and poetic approach where  

the represent ation of the 543 deceased Swedes  

is conveyed by a number of lamps in a carefully 

designed formation that is 

read against a background 

of the starry sky – where 

all other people of other 

nationalities who died are 

represented by the stars 

and thereby also become 

a part of the work. The 

idea proposal com prises 

a sculpture, centrally 

located in the competition 

area in a glade in front of 

the old oaks, and a 

granite base on which 

543 steel plates with the 

names of the deceased 

are inscribed.

The sculpture in the 

idea proposal is intended 

to be made of brushed 

aluminium, and is 

comprised of 543 lamps, 

located 11 metres up in the air and connected 

through a grid of pipes, which besides tying the 

lamps together in a network, can also release steam 

and create a cloud around the light sculpture. The 

jury sees great potential for an artistic experience at 

the times when light and steam are working with full 

effect, but questions the qualities of the experience 

when they are not.

The idea proposal is perceived as fascinating but 

vulnerable, as the proposed sculpture seems to 

present a challenge regarding both technical aspects 

and construction. The shape of the sculpture is 

perceived as relatively unstable, since long, narrow 

legs hold up a large cluster of lamps and technical 

equipment, and the jury expressed doubts about the 

material implementation of such a narrow design. 

The technology that creates the “cloud” does not 

work below a temperature of -3°C and on the 

anniversary of the tsunami disaster, a probable time 

for visits, there is a large risk that the work would  

therefore not fully function. The jury also sees a 

major risk of technical 

complications and a 

considerable need for 

care and inspection of 

the work, year-round, for 

a long time in the future. 

The name issue is an 

important and central part 

of the idea proposal, but 

the jury questions the 

placement of the names, 

engraved in steel plates, 

screwed into a base plate 

on the ground. Concep  - 

tu ally, the placement is 

perceived as unclear as 

one cannot look towards 

the light point that 

con stitutes one of the 

543 dead at the same 

time that one reads the 

name of the deceased. 

Considerable doubt is expressed about the possibility 

to walk on the names of the deceased, or that snow, 

lea ves and other traces of nature may cover them 

most of the year if the work is not cared for daily.

The idea proposal is not perceived as completely 

unique for the specific location it has been conceived 

for, but is rather perceived as an object placed there. 

The jury has difficulty seeing a strong link to the 

place it is installed in, as well as a clear connection 

to the tsunami disaster in itself. v v v
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Idea proposal with the motto: ”Nautilus”

Proposer: Damián Ortega Studio

The idea proposal with the motto “Nautilus” is a 

pro posal that, in a tactile and subtle way, relates to 

the snail shapes that have become a strong symbol  

of Thailand for many relatives; the proposal relates 

as well to the strong ties that the two countries of 

Sweden and Thailand have developed because of the 

tragic tsunami disaster. The shell can also be seen as 

a spiral and, through it, a 

symbol of life’s development 

and constant change. Many 

relatives gathered shells 

on-site in Thailand, both 

before and after the disaster, 

and the shape has a strong 

comforting effect and serves 

as an inspiration for peace 

and harmony; it also offers a 

link to the sea, despite the 

severe natural disaster of the 

tsunami. The snail shape gives 

hope and peace and portrays a clear connection to 

the elements that many relatives associate with 

South east Asia in a positive way – beautiful shells, 

sand, water.

However, the jury expresses its doubt as to how 

much of the snail shape can actually be perceived 

on-site, since the memorial is shaped more as a 

compact sculpture to stand next to rather than as a 

snail shape that can draw the visitors in itself. 

Although the snail shape is most distinct in a plane, 

the proposing team has planned that the shape that 

arises approximately 1.7 metres from the ground, and 

the jury is afraid that the shape is perceived more as  

a wall than as a life-giving spiral. The relationship to 

the specific chosen location remains unclear, since 

the sculpture in the idea proposal does not appear  

to have found its precise place in the landscape. In 

addition to the snail shape, which is intended to be 

made of Brazilian granite and surrounded by Portugue-

se paving stones, the idea proposal contains a light 

system in the form of lamp garlands that run over the 

competition area. 700 light points are tied together in 

light chains, similar to market or festival lighting, and 

the jury does not get a full overview of the connection 

between the shell sculpture and the lamps. The lamp 

strings do not seem to follow any special shape or 

lead the visitors through the landscape in any special 

way, and the jury questions how they would be 

perceived at a distance, in daylight and also what 

would happen when one of the lamps goes out. It can 

also be difficult to perceive 

the lamps through the 

dense vegetation on site. 

The poles that sustain the 

strings of lamps become an 

important part of the idea 

proposal and the jury has 

no clear vision of the area 

during daytime, when there 

is a risk that the poles 

would be more visible than 

the light points. 

A central water pond is 

located in the middle of the shell and the implemen-

tation will demand technological efforts regarding  

its construction, pumps and water puri fication. The 

design of the idea proposal also suggests light 

railings and guides, but the jury is afraid that such 

structures will need to become significantly heavier 

than what is shown in the illustrations of the idea 

proposal. 

The names are intended to be engraved in the 

concrete base that forms the foundation of the  

shell, and it is perceived as an advantage that they 

are gathered and easily surveyable. Flowers and 

candles will probably easily be placed next to the 

names, in front of the wall, but it is unfortunate that 

the snail shape in the idea proposal is not perceived 

from the same point. The work should also in some 

way specify that 543 Swedes died, even if not all 

relatives provide their consent to engrave the names 

of the deceased. v v v 
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National Property Board Sweden www.sfv.se
Public Art Agency Sweden www.statenskonstrad.se

Read more about the memorial at:

http://www.sfv.se/minnesvard 

http://www.statenskonstrad.se/flodvag


