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At Sundsvall, the water indents the land and the town becomes a symbol of receptivity, built
tightly  around a protective harbor made by the “arms” of coastline that beckon out toward the
open sea as if to welcome the world.

The symbolic image of Sundsvall “arms open to the sea” speaks directly for its historic role in
international maritime trade which over the centuries established the town’s sense of hospitality
and comfort.  The international tourist today comes to Sundsvall seeking an earlier culture
grounded in unalloyed nature.

One senses that the power of Sundsvall to capture and enliven has much to do with these “arms
open to the sea” contrasting sharply with the compact urban character of the Stone Town.

To immerse oneself in the claustrophobic confines of the Stone Town and then, suddenly to walk
into the open world of the piazza, harbor and sea evokes a strong, insightful response.  Passing
through the stone gateway, ones mood takes a sharp turn; as the unrestricted movement of
people in the large space appears, one fees a sense of freedom to choose direction and
intentions; the heart leaps with an exhilarating sense of opening out to the world again.

Rooms form a house with all its social implications; and dwellings, in turn, collectively form the
stone blocks separated by streets; their geometric network together makes up the Stone Town.

The openness of the harbor tells us that the town becomes but a part of the larger maritime
region with its ties and linkages reaching out to the works at large.  Sundsvall sense of place is
perceived as rooted in the wholeness of each of its separate parts and their interrelatedness to
larger spatial systems.

Sundsvall embraces the sea and serves to communicate the role of water as a forceful element
connecting the town to the world at large.

The design of this submission is based on such an embrace, a gesture calling out to those who
would seek themselves in the theater and its performances.  This scheme thrusts the stages out
into the audience that will encourage more participation than the proscenium arrangement.
However the fly-towers are still present although the side stages have been relocated more to
the rear of the stages linking the workshop with the stage.  The workshop and carpentry area
thus serves all three major auditoriums without the need to go through public space.  The delivery
docks serve these workshops directly without interruption of the public spaces as well.

The ground level and third floors are the main public avenues through which audiences and
visitors alike weave their way around the library, museum, and theater places.

Notes:


